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THE CHOICE COLLECTION OF 


LIMOGES ENAMELS, 

FROM 

BLENHEIM PALACE; 

COMPRISING 

UPWARDS OF EIGHTY SPECIMENS, 

INCLUDING 

Works of Susanne de Court, Jean Courtois, J. Laudin, 

F. Limousin, L. Limousin, J. Penicaud, P. Reymond, 
and other Celebrated Artists; 

ALSO, 

A 8EA*mSm OLD s&rass : 

WHICH 

asaill lie irolfc tiij Auction, tiy 

Messrs. CHRISTIE, MANSON & WOODS, 

AT THEIR GRKAT ROOWS. 

8 KING STREET, ST. JAMES’S SQUARE, 

On THURSDAY, JUNE 14, 1883, 

AT ONE O’CLOCK PRECISELY. ' 


—•<>:*!»*— 

May be viewed Three Days preceding, and Catalogues had, at 
Messrs. Christie, Manson and Woods’ Offices, 8 King Street, 
St. James’s Square, (S'. IF. 














CONDITIONS OF SALE. 


I. THE highest Bidder to be the Buyer ; and if any dispute arise 
between two or more Bidders, the Lot so in dispute shall be 
immediately put up again and re-sold. 

II. No person to advance less than Is.; above Five Pounds, 6s.; 
and so on in proportion. 

III. In the case of Lots upon which there is a reserve, the Auctioneer 

shall have the right to bid on behalf of the Seller. 

IV. The Purchasers to give in their Names and Places of Abode, 

and to pay down 5s. in the Pound, or more, in part of payment, 
or the whole of the Purchase-Money, if required; in default 
of which, the Lot or Lots so purchased to be immediately put 
up again and re-sold. 

V. The Lots to be taken away and paid for, whether genuine and 
authentic or not, with all faults and errors of description, at 
the Buyer’s expense and risk, within Two days from the Sale ; 
Messrs. Christie, Manson and Woods not being responsible 
for the correct description, genuineness, or authenticity of 
or any fault or defect in, any Lot, and making no warranty 
whatever. 

VI. To prevent inaccuracy in delivery, and inconvenience in the 
settlement of the Purchases, no Lot can on any account be 
removed during the time of Sale; and the remainder of the 
Purchase-Money must absolutely be paid on the delivery. 

VII. Upon failure of complying with the above Conditions,, the 
Money deposited in part of payment shall be forfeited ; all 
Lots uncleared within the time aforesaid shall be re-sold by 
public or private Sale, and the deficiency (if any) attending 
Ruch re-sale shall be made good by the Defaulter at this Sale. 


f/7. (a . ft. 

/ 2 o. 





CATALOGUE. 


On THURSDAY, JUNE 14, 1883, 

AT ONE O’CLOCK PRECISELY. 


LIMOGES ENAMELS. 

1 St. Theresa, with an angel plunging a fiery dart into her bosom, 

an oval enamel in various colours 
2^ in. by If in. 

2 The Roman Ciesars, ten oval medallion profiles, with wreaths of 

laurel round the heads in green 
3 in. by 2J in. 

3 The Roman C/esaus, ten oval medallion profiles, with wreaths of 

laurel round the heads in white 
3J in. by 2§ in. 

4 Four Large Enamels of the Roman Emperors, with white 

hair and faces, and rich green laurels tied with bright orange 
fillets, remain to be mentioned. They are larger than the 
Ciesars already described. The namos are inscribed in gold 
upon a black ground, ivlivs (the profile turned to the right), 
Ctesar. Caligvla ni (profile to the left), Silvivs. Otho. viii 
(profile to the loft), Avl Vitellivs. Vim (profile to the right) 

4* in. by 31 in. 


4 


5 A Series op Enamels of the Twelve Apostles, in the late 

style of Italian Art. They are enclosed in ovals. The 
figures are seen to the elbows, painted in various colours, with 
a deep black background. The names are inscribed at the 
bottom of each plate, and signed J.L. in black letters on white. 
S. Thadevs, S. Potrvs, S. Andreas, S. Joannes, S. Philippvs, 
S. Jacob Minor, S. Simon, S. Matthias, S. Pavlvs, S. Thomas, 
S. Bartholomevs, S. Jacob Minor. The plates are convex, and 
rays of gold surround the heads on the black background. 
The flesh in this series is pinky and red. The hair in some 
instances dark, and in others white. The draperies are 
roughly heightened with short lines of gold. The enamel is 
very shiny and thickly laid on. Paillon is employed in the 
flowers of the external borders. The back of the S. Potrvs 
Plaque is covered with a thick dark-blue or purple enamel, and 
inscribed in gold letters 

Laudin x Emaillieur 
.a. Limoges 
J.L. 

The backs of the rest of this series are perfectly plain 
4| in. by 31 in. 

6 Four Enamels, of the Apostles St. John, St. Peter, St. Andrew, 

and St. Paul, in various colours, deep black background, the 
names inscribed on the bottom of each 
3£ in. by 2$ in. 

7 St. Bartholomew, a square enamel in colours, on deep black 

background 

Signed J. L. 

3J in. by 3| in. 

8 St. Peter, a square enamel on deep black background, In border 

of raised flowers in colours, the back is covered with a thick 
dark-blue enamel, and inscribed in gold letters 
Laudin x Emaillieur 
.a. Limoges 
J. L. 

5 in. by 4 in. 



5 


9 A Small Circular Enamel, like a niello, representing the Burial 
of our Lord. It is executed entirely in black and white, with 
the exception of the wounds, which are painted red 
1£ in. diam. 

10 The Virgin Mary, wearing a deop falling hood or veil over hor 

head, holding a book in both hands and looking towards tho 
right. The Holy Spirit in the form of a dove appears above. 
The background is rich black semeo with gold stars. Her 
costume is adopted from tho old Byzantine type. Signed J. L. 
in gold upon black in the right hand cornor. The back of the 
plaque is covered with a perfectly transparent enamel. The 
work of Jean Laudin 
31 in. by 2J in. 

11 The Archangel Gabriel, dressod in green with a blue collar, 

and holding a lily. A companion plaque to tho preceding. 

. Taken togethor they represent the Annunciation. The figuros 
aro only seen to tho elbows. Paillon is employed, and the rod 
and blue on tho angel’s wings are very brilliant 
3} in. by 2J in. 

12 The Saviour. A large square enamel, inscribed in gold upon 

black, Salvator Moundi (sic). The figure is exocuted entirely 
in black and white, with exception of tho eyoballs, which aro 
tinted a deep rich brown. The Saviour holds tho ball and 
cross, and raises tho right hand in benediction 
5 1 in. by 3 J in. 

13 The Virgin Mary. The companion enamel, inscribed Mater Dei. 

Her hands are crossed. She wears both veil and wimple. The 
flesh is quite white, garments edged with gold. No signature, 
but blue paillon is introduced in the spandril ornaments 
5) in. by 3| in. 

14 A Small Octagonal Enamel, with paillon, gold and deep rich 

colours, representing Narcissus kneeling at tho fountain. 
Signed in gold on purple F. L. 

1 j in. by 1J in. 
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15 A Small Enamel, in colours, without paillon and with the flesh 

portions tinted red, representing a hunter pursuing a nymph. 
Transparent enamel at tlio back. Signed in gold on purple, F. L. 
1^ in. by If in. 

16 Fallas, standing, and holding a blue banner in her loft hand 

and a shiold in the right, very blue and purple paillon. A 
small oval in rich colours 

Signed in gold on blue sky at the top, S. G. 

Probably by Susannc de Court. Convex surface 
1£ in. by If in. 

17 Maiis 

Signed S. C. 

If in. by If in. 

18 JuriTEB, crownod, standing with an caglo between his foot, similar 

iii form and size to the Pallas 
Signed S. C. 

If in. by If in. 

19 Pallas, a duplicate of the preceding, but holding a crimson 

banner and with a blue owl at her side 
Signed S. G. 

If in. by lg in. 

20 Juno in Clouds Appearing to Psyche. A small oval enamel in 

various colours 

Signed in gold on the dark blue purple cloud, S. G. 

1 robably by Susanno de Court, enriched with bright deep 
paillon 

3g in. by 2J in. 

21 1 he Adoration op the Magi. A small richly coloured enamel, 

of caily stylo with arched top. No inscription. Tho draperies 
are ornamented and lightened with gold lines. A flat plaque, 
coated at tho back with a very thick dark enamel 
4 in. by 2,g in. 
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22 Two CuriDS, with little jugs, standing on a vase from which 

springs a tree, watering the roots. Birds hover round them, 
Tho background is dark-blue, with a white label above in¬ 
scribed in black letters Lamovr-Sc-^Iervt-Si-Elle-Nest-Arovsce. 
Above this again with golden rays are tho letters S. C. 

3 j in. by 2-J in. 

23 A Small Oblong Enamel, with whito figures on black ground, 

representing a combat between Roman horsemen and foot 
soldiers 

1^ in. by 3 [ in. 

24 One, nearly Similar 

25 A Ditto, smaller 

1| in. by 2 in. 

26 A Ditto 

27 A Circular Plate, bearing in a medallion at tho top of tho 

margin one of the signs of the Zodiac, and on tho correspond¬ 
ing point below, tho following coat-of-arms : On a red shield, 
a Fess. Argent; two Mullets or in chief; in nombril point, 
a golden rock with water issuing from it. 

Motto: Do Forti Doleedo. Winged animals support tho 
motto. 

Tho back painted with a head in a medallion, with 
border of scroll ornaments, cherubs’ heads, and fruits, in the 
centre four figures at a repast 

Signed P. II. (Pierre Reymond) 

8 in. diam. 

28 A Similar Plate, with sportsmen in a landscape 

29 A Ditto, with figures in a harvest-field 

30 A Ditto, with a horseman, lady, and attendant 

31 A Ditto, with three figures in a vineyard 

32 A Ditto, with figures sowing corn 

33 A Ditto, with two women scutching flax 
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34 A Ditto, with two woodmen 

35 A Ditto, with figures killing a pig 

36 One, with figures in a vineyard, with similar border without the 

coat-of-arms, the back painted with a bust and ornaments 

37 A Plate, the border painted with figures and arabesques in flesh 

colour and grisaille, marked with a number in a white diamond, 
the centre painted with Cincinnatus ploughing; the back 
painted with four medallions of classical figures, a group of 
fruits, tablet with date 1657, and a coat-of-arms in colours in 
the centre 

8 in. diam. 

38 A Similab Plate, with figures iu galleys; the back paintod with 

tho same coat-of-arms and two seated figures bearing groups of 
fruits 

39 Another, with figures at the entrance to a temple; tho back with 

a coat-of-arms in the centre, in rich arabesque border, figures, 
fruits, and trophies 

40 A Plate, the border paintod with masks and monsters in flesh 

colour, grisaille, and gold, the centre painted with the Meta¬ 
morphosis of Daphne 

Signed J. C. (Jean Courtois) 

The back painted with masks, scrolls, and strapwork 

41 Another, with the Triumph of Bacchus; the back slightly 

different 

42 Another, with a group of six figures on the sea coast 

43 Another, with Abraham dividing the spoil 

44 A Plate, the border painted with masks and monsters in flesh tints 

and grisaille, tho centre painted with wine-treaders, the sign 
‘ Libra ’ above; the back painted with masks, scroll, and strap 
ornaments 

Signed J. C. (Jean Courtois) 
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• 45 A PLATE, with Marcus Curtius leaping into the gulf, enamelled 
in brilliant colours; the back painted with four masks and 
ornaments 

7J in. diam. 

46 A DEEP PLATE, with Joseph interpreting tho dreams of 

Pharaoh, a composition of twelve figures in border, painted 
with masks and ornaments in brilliant colours; the back 
painted with scrolls and masks 
Signed J. C. 

7|- in. diam. 

47 A PLATE, with Joseph discovering himself to his Brethren— 

nearly similar 
7| in. diam. 

48 A HEXAGONAL SALT-CELLAR 

A female profile is in tho cavity at tho top. The sides aro 
adorned with full-length figures of the Sibyls, painted on a 
black ground, each Sibyl bears one of tho symbols of the 
Passion of our Lord, and her name is inscribed above in 
gold. 

The names inscribed upon them, and the instruments, as well 
as the order in which they are placed, will be seen by the 
following list:— 

1. Sibil a Delphi, Eve, holding crown of thorns 

2. Sibila Elk (Hellespontica) Poncia, holding the cross, 

which is of a T shape. 

This emblem might be selected in reference to the 
Empress Helena. 

3. S. Frigia (Phrygian), the banner of Redemption, and a 

small trident 

4. Sibila Eubopa, a reed 

5. Sibila Tribvrtina (Tiburtine), a hand in her right hand 

6. S. Agripe (Erythaean ?), a column 

At the bottom, in a cavity corresponding to the one above, is 
a profile of a bearded warrior in a helmet 
2f in. high 
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49 A HEXAGONAL SALT-CELLAR 

Similar to the preceding. The paintings at the sides, con¬ 
sisting of full-length figures on a black background, relate to 
the Vicissitudes of Wisdom— 

1. The Tkee of Knowledge, inscribed in gold letters, 
Adam-Eve. Adam and Eve standing beside it, the serpent 
as tempter in the tree 

2. Salovmon. Solomon on his knees before a golden 
statue of Cupid on a column, to which a woman is pointing 

3. Arisptote*, thus written in gold letters on the black back¬ 
ground. Aristotle, an old man, bent and kneeling on 
the ground, a woman astride him holding reins in his 
mouth, and driving him with a whip 

4. Vibgile. Virgil being let down from a window in a 
basket by a woman 

5. Sanson et Dalida. Samson in Dalilah’s lap 

6. Sysaba et Jahel. The story of Jael and Sisera 

A male head crowned with laurel, profile to the left, occupies 
the cavity at the top; a female head, with golden hair 
is at the opposite end 
2 1 in. high 

50 A HEXAGONAL SALT-CELLAR, with profilo heads at tho 

sides. They are named in tho following order— 

1. Ercvles 

2. Deaniba 

3. Jakson 

4. Medee 

5. Sanson 

6. Dalida 

Each is enclosed in a white frame of the Mandorla shapo 

In the cavity at top is a profile of Paris; in the correspond¬ 
ing surface at the base is Helen 
2 | in. high 

51 A HEXAGONAL SALT-CELLAR 

Similar to tho preceding, with the same names, but 
different profiles. The inscriptions are gold on black 
2 7 h in. high 
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52 A CIRCULAR SALT-CELLAR, enamelled with various colours. 

In the hollow surface at the top is a head of Pallas wearing 
the winged helmet. In the roundels encircling the head are 
tho letters W and S placed alternately, they are gold upon pale- 
blue, dark-blue, and green. Standing figures fill the compart¬ 
ments round the side of the stand 
4 in. high 

53 A CIRCULAR SALT-CELLAR, painted with a combat of 

warriors in grisaille, and in tho hollow surface at the top is a 
head of Paris 
3} in. high 

54 A Tazza, on foot, painted with tho figure of a centaur in the 

middle drawing his bow, and marine monsters contending with 
centaurs 

61 in. diam., 4^ in. high 

55 A TAZZA, on foot, painted with the Harriago of Cupid and 

Psyche, after RafFaelle’s design, in grisaille and flesh colour, 
heightened with gold ; the back painted with masks, strapwork, 
and border of foliago; the foot painted with arabesques 
8 J in diam., 3jj- in. high 

• 

56 A SQUARE PLAQUE, painted in translucent Limoges enamel, 

representing tho Solf-destruction of Sappho. Neptune is 
nearing the shore, drawn in a chariot by two animals; towers 
in tho distance 

9J in. by 8 in. 

57 A LARGE SQUARE PLAQUE, in translucent Limoges enamel, 

representing the parting of Dido and ZEneas. In the fore¬ 
ground is a sea with ships and figures embarking horses and 
stores, over these are the names Anesceus, Debgeste 
Cloanthe, Dido and Aeneas ; in the distance the walls and 
towers of a city also named on a scroll Carthago 
8£ in. by 7% in. 
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58 A SQUARE PLAQUE, painted, in translucent Limoges enamel, 

with the Crucifixion: the three crosses, and the soldier 
piercing the side of our Lord. Tho soul of St. Disma is 
carried away by angels, that of the wicked thiof by a demon. 
Cherubs fly round our Lord. At the foot of tho cross are 
St. John and the holy women. Soldiers, priests, and others 
round. The colours aro luminous, the flesh white, with 
slight tints. The whole scene has extraordinary animation, 
both in the composition and from tho variety and richness of 
the colouring 

Signed “ Leonardus Lemovicds 1536 ” 
in. by 8 in. 

59 AN OVAL-SHAPED PAINTING, of Limoges translucent 

enamel in motal beaded setting, representing a warrior in 
classical armour mounted on a whito horse, perhaps Alexander 
the Great. Ho wears a blue cuirass, blue buskins, a blue and 
gold helmet, with coloured feathers. Tho horse is rearing on a 
green field; the ground behind tho rest of tho composition is 
black, powdered with gilt stars. Tho work of one of tho 
Courtois family. Tho modelling of tho flesh is admirably 
executed, it is hatched with delicate lines, and these parts aro 
coloured after nature. Tho translucent bluo of tho cuirass 
and holmet glows like a sapphire. Tho whole is a fine examplo 
of tho brilliant effects attainable in enamel painting 
10£ in. by 7§ in. 

60 A CIRCULAR DISH, painted in grisaille Limoges enamel, with 

black and gold border, representing Samson slaying tho lion. 
Two figures are in tho background, and behind them temples, 
colonnades, and a distant city and landscape. . Lettered 
Sanson 

Signed P. R. (Pierre Reymond) 

On tho back is a strapwork of grisaille on a black powdered 
ground 

11 in. diam. 
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Cl A LARGE OVAL DISH, painted with the Vision of S. John in 
the Apocalypse, a composition of numerous figures in grisaillo 
and flesh colour on a gold ground; the border painted with 
two fcmalo heads in medallions, grotosquo animals, and masks; 
the back painted with two grotesque masks and two torsos, 
surrounded by rich strap on black ground, richly gilt 
Signed J. C. (Jean Court) 

20£ in. long, 15£ in. wide 

G2 A LARGE OVAL DISH, painted in grisaille, with flesh tints, 
Limoges enamel. The composition inside the dish represents 
tho battle of four kings against five, and the rescue of Lot by 
Abraham, from Gen. xiv., which reference is contained in a 
cartouche in tho border 

The border is a composition of arabesques, monsters, and 
grotesque figures 

The back is black, powdered with gold, and almost covered 
by a rich strapwork composition 
Signed P. Reymond, 1577 
201- in. by 15 J in. 

63 A EWER, painted in translucent Limoges enamel of brilliant 
colours. Tho body is divided by a band of white and gold, 
the upper half has a procession of the Triumph of Ceres on a 
green field: she is preceded by a musician, her car drawn by 
cranes, accompanied by crowned husbandmen bearing fruits, 
vases, sheaves of corn, and agricultural tools; black and gold in 
place of a sky. On tho lower is Moses striking the Rock, figures 
kneeling to drink and giving water to children and each other. 
Green loaves are on the neck, masks and jewels on the foot, a 
tall handle of black powdered with gold 

Signed inside the lip “ Susanne dk Coubt ” 

12 in. high 

G4 A SQUARE PAINTING, in grisaillo Limoges enamel, mounted 
in a beaded setting; a figure of Charity holding a horn of 
Abundance, suckling a child and protecting another, who 
bears a vase of flowers and fruit 

Signed, Ja Penicaud junior ; the word Charitas underneath. 
10£ in. by in. 
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65 A SQUARE PAINTING, in grisaille Limoges enamel; an 
armed and liclmetod female figure bolding tho capital of a 
column, subscribed Foktitudo 
Signed, Ja Penioaud, Junior 

6G A SQUARE PAINTING, IN GRISAILLE, with female figure 
emptying water from one gilt tazza to anotlior, inscribed 
Temperantia 
Signed P. J. 

67 A SQUARE PAINTING, in grisaille, with femalo figuro holding 

a sword and a globe, with a pair of scales, inscribed Justioia 
Signed P. J. 

68 A LOUIS XVI. SEVRES TABLE, the top an oblong plaque 

of old Sevres porcelain painted with a basket of flowers 
suspended by riband, in turquoise ocil-do-pcrdrix border, 10] in. 
by 13 in.; the sides formed of four plaques painted with groups 
of flowers; the table mounted with an openwork frieze of 
ornaments and branches of flowers and foliage in chased or¬ 
molu, with brass gallery and marble shelf below 
Formerly the property of Marie Antoinette 


FINIS. 


The Permanent Photographic Illustrations are by Arthur Lucas, 
of 31, New Bond Street. 


London: Printed by Wm. Clowes & Sons, Limited, Stamford Stieet, 
and Charing Cross. 



